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. events lor the early months « 
Fr \ p new vear. On January 18 the hall ot 
a lf uropean armor in Wing A will be opened 
Exhibition of Au ' \rt s-> to the public, showing the collection in 

ee 3-0 | arrangement and in close rel 

hechise 34. ic Ry ( mporaneous European art ¢ 

( How 284 pes. |] ral court will dk 
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gallery, the new Bashford Dean Memorial 
Galler enriched historical suits will be 
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torial scrolls, wall hangings, robes, and 


S 


}] 


small accessories—all from the Museun 


collections, is scheduled to open in the sma 


gallery of special exhibitions on January 14 
| " P " 

lt is probably the first time that such an 

exhibition has been held in this country 


[-nglish Landscape Prints, an exhibition 


typical English 


illustrating the history of a | 


art from the seventeenth century to the 
present, will open on 
January 14 1n the 
Print) Galleries. It 
willinclude plates by 
Sandby, Girtin, the 
Havells, and other 


Hhteenth-and nine- 


£8 
rum and Constable's 
Es | fides pe 
1 | Drints by) some 
a rin ty\ 14 


the more modern 


n ty to} 
iNndscape elcnhers 


\ FRENCH 
MEDIAEVAI 
WRITING 
LABLEI 
Mediaeval archi 
tecture supplied the 
ther arts with 


many of their deco- 


rative forms. This 
; ; \ FRENCH XIV 
Was True no Ont\ 
) the arts closely 
ssociated with architecture, such as sculy 


ture, stained glass, and fresco, but also 
the so-called minor 
and ivorv. Thus architectural ornament, r 
duced in scale, is used as a decorative f1 


lor a flourteenth-centuryv ivory writing 


let.) a recent gift from Mrs. Mary Ani 


Blumenthal. The piece is delicately carved 


and in excellent condition, except for minor 
restorations of the central colonnett 


Shown this month inthe Room of R« 


ssions. Acc. no. 38.108. L. 4 


rX ) Barry; ¢ reau: Garnier. Ex} é 
Exposition universelle he I 

oo. See R. Koechlin, Les /vou { 
Paris, 1924), Vol. 1, p. 4 

420-429, no. 121 references 
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xample of Kubatchi sculpture id one « 
the finest of the group In the central whom Chr | | 
recessed portion We see a warrior on horsi { adherent | 
rved in high relief. He is wearin ' 
f ng coat orated along thi VOI | 
e with “ scroll and on tl hes | O4Q . \ 
\ plastron having lobed outlines. | ( \ ( 
elt) are S pen ied Quiver nad 1 Cy 
racet Phe archivolt of th my I ' 
rved in low relief witl fine at ( ( | 
I forn rcular compartments ( 
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im press, [he numerous exhibitions of printing \ hatchment mat Of arms mounts 
1g all testifv to an increased public interest na lozenge shape as a svmbol of mourt 
er [here are more good printers and more good It was first hung over the « 
tT | 


1g - printing In that march of bet 
‘fi- Museum Press has been a constant and plaved inside; when grief had diminished 


erment the 


ste creative factor. Anvone old enough to re the hatchment sometimes found permanent 

member the stupid, stodgy printing that — exposition on the wall of the church. Th 
an was turned out in the last half of the last irms pro} 
er- centurv will agree that the improvement painted or embroidered on black in 
as has been substantia 


u- EARNEST ELMO CALKIN ment Was mounted in 1 





rics. 2. G ILLWORK HAITCHMEN 


PROBABLY MADE IN BOSTON DAILED 73 


i \ QUILLWORK HATCHMENT —— carved-gilt fram 


is Thomas Jefferson's instructions to a The hatchment?! late placed on ex 


agent in England to search out his coat ol tion has two un 
r\ arms, and lacking success, tu order a worth begin with, the « 
O- one made, while not without parallel, was sion, made possible by narrow 


yecoming to “the first Democra paper rolled tightly into m' l tiny « 


Us hardly 

al Among the many marks indicative of tl he top of each quill forn 
nt social distinctions rigorously observed in and these, honevcombed ont 
St colonial America were the arms displaved ther ve sul 
I\ by families who had borne them in th and the crest; looser, foliated shapes pt 


1e mother country. Early tableware of silver vide r 


‘d and Chinese porcelain, engraved bool date 1731 fixed in the lower corner. | 
Ie plates. and needlework panels were. tr means of this obscure, rather nerve-! 
. quently embellished with the owner's beat oe ican | we 
re ings square. In the Roon Re 
oh 
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In this connection it 
that the Museum has 
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missing pieces no less than six times 
Most Important Nstance CINE tI 
chase of the visor of the Medici | 
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helmet nad g nth nd Nese | d 
executed from a photograph. In compat 
the original helmet with the copy, one re 
nizes immediately the superior workn 
ship and the silverlike color of the original 
It was made of flawless steel, the cop 
sheet iron. The bowl of the or val w 
forged from a single bill the copy w 
made in two pieces welded along the con 
tour of the crest The original welel 2) 
pounds, the copy 525 pounds. Of cours 
one must recognize the difficulties of repro 


ducing a 


the original helmet availa 


a photograph 


labl 


it ONG 


from 
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Hear eli t re | 1, as this vi 
rated with row f fluting and el ssed re not o1 rranged as an ornament 
les. In effect th | re not unlike t indly built to resist stout blows 
erles of loos ispended loops of the c In the forehead region, concealed by the 
temporary Landsknecht costume. [he tw pper part of the visor. is the helm of Lands 
crests of our helmet are of interest; for hut, t mark of a leading armor-making 

his period cr I B | b Man Origin 
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RECENT ACCESSIONS Of} cbennaie ad tain maeeradiatenyiars 
POTTERY AND PORCELAIN miei rporat 








Several recent purchases from the R ! 
; a a. 
Ind are shown this month in the oon = 
yp? 
CC l Yecession nd will | ar . 
edin The American Wins 
] . ‘ 
Sw \] know } enor 
} 1, 
co I C Ould ( ie r ) 
re en sen 1, ] 3 : 
CT14 ( NLOl () \ ') ’ ’ ’ A 
SOM 1 4 l¢ \A ) 
1) 
e sel | ! S Ve] 
| ored per n r 
( mi Der 1 new 
, 
I porcelain Wit! ( | 
' . 
I Cr al | rtot} resi | 
. 1] j 
St ms cok mm < SIMO \\ 
rs: ¢ Ne « ered todd ' 
eure t. Disp 1 
rel-shapex wd ’ nw 
; = j 
A > \n I ( 
WILN thirteen rrow ( | 
rasped in its sinister 
( ranch, proverbial ¢ ) ‘ 
dexter talon. The de 
if hrown nliivened wit} 
S OF Drow! cn \¢ eq W 
e Dlue enamel and gold: the intertw 
ip handle, li log finial \ 
rs art | embellis iw 
nimMbus avove he edael f tar , ' , R 
suspended, one for each st: ier ; 
Nnlon Lhe decoration theretore 
between 1792, when Kk , ; 
( he fifte nos ‘ nad oO. WwW 
nessee Was idded is the sixteenth rol \ 
leyvice repr mte th a R : ; 1) ; 
© Ggevice represel ( I t . . 
al seal adopted Db Lhe Conti mel tT ri hyre 
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one continent but to the whole world. At MSPICUOUS CX4aN] t th ri re mar 


1 | momen n histor fter Cel , , | ' j 

civil war, disorder, and ruthless exp nad I ! eemed 
brough ( ( ld stabil | ( I I ext mn to 

Wi people , 1 bh | let 
The magnitude « hieven I nate 

e gauged when we consider wh he alter eaurance e Ol he prod 

native would have been had he failed. Juliu Lo have been ted ef] rom the 

Caesar had been murdered. [The count Mostr \ugustea della Romanita nd 

Was again torn by rival t ions, eacl ed 


won they would have tried to restore the 
old Roman order with its narrow outlool 
nd bitter strite between aristocrac n 
people; if Antony had won he would scat 
have } ad ne bil} OI thy sobre ¢ 
orm a stable governm« \t tl n 
ment voung © mere lad of nine 
een when his er ncele Julius Caesar 
Was murdered epped nto ne I! 
(duet! cal ously \\ ri ' ‘ j 
Visdon e proceed Wi hirtes 
rs he had defeated emies, won th 
I C ¢ Y re 1b men tel 
a era ds i, 
I con Empire 
t ‘ DT wT \\ al ] | ( 
mm ronment | { 
hen » Serve WwW purpo He pr 
( S Oppo s, consolidated, 1 
| |) | ] 1 at j { Dt 
| Trooll ' ~~ y 





Pe yoraries whi her 
| strife nor death b | fear 
While Caesar holds the « 
desc! red the p C4 wi 





( Wes however \ Napl 
\ugustus did h more. He pt \ 
saved Europe tre chaos. But for hin Bes 
Greek-Roman liz n—whicl ! \ 
hroughout large part ot Europ ‘ Wal 
on Ww } ir own ed I ! I 
disintegrated and perished | 
| elebrate the millenniut \ rs \ 
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{1 1 ( W rom their general stvle 

‘ \ 1 n ( th igh the. 

1 || mew T ¢ rliet or some 

‘ I e time ot Augustus s reign 
\ re detailed description of th 
X Ibook, it will 
| i ( 1 S ne scope ¢ he CX 

\ ral term d to call atten 

) \\ | mos mportant ex 
mpl | objects have been arranged 1n 

! re . Galler ¥ ©. In order 1 

\ ( rel n -s | Detween the 
( | I 1 ti I nd cl ts and also 

( riel he CXHALDITION Wwe have 

placed ODE. ( l rent TV pe nd ma 

I | rooms. We shall di 
ribs em hel howevel Nn thelr Various 

‘ rit COU with the minor arts 





1] ’ 
\ . ! excelled he n I 
ene ] ! al ) | 1 Ol 
| rr ( ( I : ite ‘ 
re 1 | I ir yr ored 
) na ¢ ret | | CS 
ent 
1 
esp nNpor ( iverware 
‘ | 
| | erupt tf Ves \.D QM, Whicl 
] + 
lestrove romp Her eul nd the 
rr vil has preserved tor us 
l I hese pr ( S Tel ind We re 
ly] ] \ ] 
I ( n bel yi ) now severa 


( vo be ul cups from Herculaneum orna 
' 1 1, | nil 11 ry} j mth 

| - } 1 1 } ed \ | ld TWO pleces TrOnM) Tilt 
i Y dur \ , House of Menander at Pompei—one a cup 

; 

the portraits rand \ ot chariot race, the other 

¢ ; 1, ; rT 

al I \! « ne Tepl nirro}? It I ed W h ne head oO Arte 
as \ ; , th, 7 { | he latter are part w S 
letters ) ( t l | I n < tt Sure-trove consisting Of TIO pleces ol 
t| Lele had ( bh Iver. jewelr ind gold and silver 

| ( 

hy ] ] { ve | ( ‘ wert Wy overed 
na 7 | ] | | | ()40) y () LOY I I 
; , char ; ved aw wooden box 1 sub 

hoes ; lant] fs ife 


! of | nt ye While th mily was absent during 
Natural| WO! | mmer, tor their order! rrangement 
\ { ? 1 eT | ed that the were not conc iled in 


‘ 
ceW 
netuall nN 2 RR ( ‘ef Iver cup witt herons probab] from 
| | ral | nother | re re-trove ire Jent b 
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stvle | these show considerable wear and the stvl \mong t I 

thes appears to be late Greek, they may have nentior a del te spl 

Me | been family heirlooms at the time of tl thus leaves, comparable to the arab 
ign eruption. They bear a marked resemblanc« of the Ar P e op Q \ 
the to si veral cups) trom Boscort ile nm the I Dor fot A | | 


) 1 Try +} ) rt ' 
Pottery is another branch of art in wl 


ugustan artists distil 


lhe Arretine vases are mentioned by cor 


x“ 


temporary Latin writers and were evident! - 
‘r to highly prized. We can show these be 


the products in three stages—the stamps used 
also for punching the designs into the mold 
lave the one-piece molds, and the | 

Ma- elazed Vases lhe specimens are Il tron 
de our collection, except a particularly inter 


lOuUS esting one from the Museum of Fine Art 
S Boston, which 1s decorated with scent 
Herakles ind Omphal n chariots draw! 


centaurs. We may call attention 





king stamps with representations of : 

1 of oirl, as r pl ng the flut 

Ing pper part of a recl man, as 

had masterpieces. When the generation of n 

fine er craftsmen who produced this war 

hese | 1out, the qu aetel rated; | 
nnn ers ( I Ne CTT 

are vases, Which became the Roman imper 


hich potter par excellence 
the Wi Ar able to make a good how 


Us d tI comparatively rare blu ind r 





rma tus. others m be earlier or later le 
the it is now known that the ware | 1 lor 
cup life. The ring-handled cup—tound 


er a \rretine Ware and in early imperial silve 


rte wart is a tavorite shape datable in thi 
toa \ugustan age. A> particularl nterestu ide : 
s ol specimen—an_ iridescent) green) amphor 
Iver decorated with dancing maenads and wome! 


ered in low relief—was given by |. P. Mor 
sub 1917. It comes from Svria like most ex ca r ex 


ypreciated intheexamples we have selected “ 


nent appt 
Ina Fhev include cameo, millefiori, and molded nother 
Isite specimens—several of the latter signed b 


rom the famous Ennion. The majority are fron | 
by our collection: a CW AT lent t) Mii ( I 


\s Wilham H. Moore and Ray W. Sn 
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lirst come two statues of Augustus nephew Marcus Marcellus, the husb 
he well-known one from Primaporta in thi his daughter Jul en that of his ft t 


the National Museum of the Terme. In the evrandsons Gaius Caesar and Lucius Caesar 

former Augustus ts represented as head of whom he had officially adopted as his heir 

the Roman army, in the latter as Pontifex lf here remained only Tiberius, another but 
head of the Roman religion. The less popular stepson. Augustus adopted him 


Maximus, head of tl 
litferent periods of his but insisted that he in his turn adopt Ger 
th (see illusti manicus, the gifted son of Drusus. Ger 


on on the cover), and in the prime of lif 


In one he wears a beard, perhaps as a sign 
mourning tor the death of Julius Caesar 
nother the oak wreath granted him 1 
$.¢ or having s ed the state trom civil 
val wo others he has his mantle draw 
I head, perhaps as Pontifex Maximus 
() e originals two heads of Augustu 
re from our collection, and a particular 
fine dealized on ron he Museum of Fink 
\r Boston (fig. 5 
ihe perso conveved D these por 
| suggested by the descriptions 
cient historians n iron will rea 
bi] nd a temperate outlook 
W hese qualities that enabled him t 
| ew empire on the old republican 
( ) rd thered to succeed wher 
Cl d tailed 
e women of ancient Rome had charac 
Cl | lity and their names are woven 
e whole of Roman history hose of 


\ istus Ss family Were no exception. Se\ 








ral are here represented by noteworthy 
I \\ VeNne’)l | ed portraits | \ 
| I CI ntelligent wife of Augustus 
riginal in Copenhagen his wayward O. BASALT HEAD O1 ' 
daughter Julia (original in Berlin), his niec¢ ER iE | ‘ 
Antonia (original in 1 
sister Oy Via one o | I il) S died | I \ 
CT ime Of the last we have the ( oeveral ¢ \ | 
original in black basalt from the Louvre NOUS re represented ( x! | 
fio. © All these women have the distu lrus German | ss Galu 
eulshed bearing of the Roman aristocra lu Caesar. At | ! I 
nd ( elic tel chiseled features chat rom ¢ I 
teris f the Julho-Claudian tamil \n ly identified \ I | 
interesting contrast is presented by the bust Sol 
of a middle-aged woman with more bour \ S \ 
CO eatures, a masterpiece of Roman Ie 1 |e | supporters. An g ' 
individualization (original in Copenhagen most brilliar W \gripp n I 
One of the tragedies of Augustus’s lit enius, the Victor I ( 
\ death, on lter another, ol \ m. His powert Der 
oung princes ot his family who might secure swell conveved n ( 
the succession. First came the death of his w! we are able 1 Vv in the original. A 
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der ( \ stus W members of hi family, 
ronze wl \ n sacri | scenes. Thev are bril 
1 S | \ 4 n pplemented | marble original 
as ! ent us he Louvre, in which, however 
\eripp: he chiet personage not necessarily Augus 
It w , Y ndet us, for his face was missing and had to be 
\ugust \ t ccount | restored. Both Augustus and Claudius have 
imir ideve is Caesar been suggested 
FIG. 7. ALLEGORICAL FIGURE OF EARTH 
FROM THE ARA PAC 
Xugustus not only avenged Caesar's de \RCHITECTURI 
ut carried on his work, building on the \ugustus’s ambition was not so much to 
foundation which Caesar had prepared. W% enlarge the empire as to consolidate it. His 
have therefore included a cast of the famous chief title to fame, the Pax Augusta, was 
basalt portrait in Berlin, which if nghth commemorated by the Roman senate in the 
identified is artistically one of the best erection of an Altar of Peace which was 
extant portraits of Julius. And to this we ledicated in 9 B.c. Fate has ordained this 
have added the sensitive portrait of Cicero \ra Pacis to be now the best-preserved 
in the Uffizi, since he too plaved a prom \ugustan monument, the point of depar- 
nent part in Augustus’s early career Ire for most of our knowledge of Augustan 
In addition to these works in the round art. We have accordingly included casts of 
we have included several reliefs which show several reliefs trom this building. The origi 
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